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ABSTRACT 

Jamdani weaving is one of South Asia's most renowned weaving traditions and an important element of Bangladesh's 

cultural heritage. Today, Jamdani represents an important cultural and fashion heritage of Bangladesh. Historically, it was 

closely associated with the renowned muslin tradition of Bengal and received patronage during the Mughal period. Now 

inscribed on UNESCO's Representative List of the Intangible Cultural Heritage of Humanity in 2013, the craft continues 

to face challenges arising from industrial competition, declining numbers of artisans, changing markets, and shifting 

consumer preferences. This study employs a qualitative literature review approach to examine the historical genesis, 

cultural evolution, and contemporary adaptation of Jamdani weaving. It explores the preservation of Jamdani and its 

reinterpretation in the present cultural and economic context by analyzing scholarly publications, documents on heritage, 

literature on sustainability and fashion studies. In general, the review finds that the balance between Jamdani preservation 

and the sustainability of its cultural value, the transfer of knowledge and techniques from artisans to the current fashion 

system and the innovation of the system in order to make it sustainable is required to ensure the sustainability of Jamdani 

in the future. In the future, the recognition of heritage has strengthened cultural visibility but needs to be complemented 

by actions that are conducive to sustainable preservation, especially through support to the artisan communities and 

supporting the creation of economically viable market opportunities. The research introduces new concepts, such as 

intangible cultural heritage, cultural sustainability and fashion adaptation, in which the traditional crafts are identified as a 

cultural value and economic potential in a changing society and fashion. 
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INTRODUCTION 

1.1 Background 

Traditional textile crafts constitute an important 

component of cultural heritage because they embody 

artistic expression, historical memory, technical 

knowledge, and community identity. Jamdani, a 

traditional weaving technique of South Asia, occupies 

a distinctive position within the region's textile 

heritage because of its unique supplementary-weft 

weaving technique, aesthetic excellence, and close 

association with the renowned muslin tradition of 

Bengal. Historical records indicate that Jamdani 

flourished during the Mughal period and gained 

widespread recognition for its exceptional 

craftsmanship (Ahmed, 2012; Taylor, 1851). Although 

many traditional weaving industries declined because 

of colonial economic transformations and the 

expansion of the textile industry, the Jamdani tradition 

survived through the dedication and resilience of 

artisan communities. 
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In 2013, traditional Jamdani weaving was added to the 

Representative List of the Intangible Cultural Heritage 

of Humanity (UNESCO, 2013), strengthening its status 

as a living cultural heritage, rather than only a textile. 

Intangible cultural heritage is considered to be a 

combination of knowledge systems, cultural practices, 

technical knowledge and shared meanings that are 

transmitted through generations and communities 

(UNESCO, 2003; Smith, 2006). Hence, the preservation 

of Jamdani would be of paramount importance if social 

processes of transmitting weaving knowledge are 

emphasized as well as the material craft. 

Meanwhile, Jamdani has become increasingly 

integrated into global cultural and economic networks. 

Traditional weaving groups deal with issues of 

industrial competition, new aspirations of their 

members, and new preferences of their consumers. 

However, as more people become aware of sustainable 

fashion, ethical consumption and heritage products, 

there are also some new avenues for the revitalization of 

traditional textile craft techniques (Fletcher, 2014; 

Throsby, 2017). Those are the modern-day designers, 

entrepreneurs and the cultural organizations who have 

introduced Jamdani to the new markets of fashion 

where it is being employed in a range of fields other 

than the traditional use of clothes and the attempt is to 

maintain cultural identity. 

Studies of Jamdani have been conducted from 

historical, heritage, economic and fashion perspectives, 

but there has been little research focusing on the 

interplay of these factors in shaping the contemporary 

trajectory of Jamdani. In this study, Jamdani is thus a 

dynamic form of intangible cultural heritage, and is 

studied to understand its historical origin, cultural 

transformation and adaptation in the current fashion 

system. 

 

1.2 Research Problem 

Research on Jamdani has been carried out till date from 

artistic, economic and heritage perspectives. There have 

been few studies that have focused on the evolution of 

Jamdani as a traditional art of textile into a 

contemporary medium of culture and fashion. 

Furthermore, the relationship between heritage 

preservation and adaptation in the context of Jamdani 

remains insufficiently understood. To understand the 

evolution of Jamdani as a cultural heritage practice, and 

how it is a modern fashion resource, analysis of the 

connections between cultural continuity and innovation, 

sustainability and fashion adaptation is needed. 

 

1.3 Research Objectives 

This study seeks to: 

 Examine the historical genesis of Jamdani weaving 

within the cultural and textile traditions of Bengal. 

 Analyze the evolution of Jamdani as an element of 

intangible cultural heritage. 

 Explore the adaptation of Jamdani within 

contemporary fashion contexts. 

 Investigate the relationship between heritage 

preservation, cultural sustainability, and fashion 

innovation. 

 Identify challenges and opportunities affecting the 

future development of Jamdani weaving. 

1.4 Significance of the Study 

The study contributes to the fields of cultural heritage 

studies, textile history, fashion studies, and 

sustainability research. By synthesizing diverse strands 

of literature, it provides a comprehensive understanding 

of Jamdani’s transformation across historical and 

contemporary contexts. The findings may inform 

policymakers, cultural institutions, designers, and 

artisan communities seeking to promote the sustainable 

preservation of traditional textile heritage. 

 

2. Literature Review 

2.1 Historical and Heritage Foundations of Jamdani 

The Jamdani technique is not just historically 

significant but also artistically intricate and culturally 

significant, making it a unique craft of Bengal's textile 

traditions. Historical scholarship traces the origins of 

Jamdani to the muslin-producing regions of Bengal, 

where highly skilled artisans developed intricate 

weaving techniques that later evolved into the 

distinctive Jamdani style (Ahmed, 2012; Taylor, 1851). 

Royal patronage and international trade contributed 

significantly to the popularity of Jamdani during the 

Mughal period, and it is known for its fine texture and 

intricacy. Historical records indicate that in addition to 

being an art of production, the craft was an important 

economic activity that connected local communities of 

weavers with regional and global markets. 

During colonial times, the traditional textile industries 

declined greatly, having an impact on the production of 

Jamdani. The handloom industries of Bengal were 

affected by industrialization, shift in trade and the 

availability of machine-made textiles (Latif, 1997). But 

the artisans' passion for the craft has overcome all these 

difficulties and made Jamdani possible. Contemporary 

scholarship suggests that the survival of Jamdani can be 

attributed to the ability of traditional craft communities 

to adapt to changing economic and political conditions 

(Ashmore, 2018). 

In 2013, traditional Jamdani weaving was inscribed in 

the UNESCO Representative List of the Intangible 

Cultural Heritage of Humanity, which further enhanced 

its cultural significance (UNESCO, 2013). The focus of 

heritage scholarship on the intangible cultural heritage 

is particularly on the skills, knowledge, practices and 

cultural meanings of communities (Smith, 2006). 

Jamdani therefore is becoming a cultural heritage, not 

only as a material but also as a continuity of people's 

identity. 

Critical Perspective 

The process of heritagization of Jamdani is well 

documented in literature in the historical context, but 

still much of it is descriptive. As many studies have 

been conducted on the recognition of a heritage and 

historical significance, less work has been done on the 

negotiation of social and economic change by an artisan 

community. This restriction indicates the need for 

further comprehensive and integrated analyses that 

relate to historical heritage to current sustainability 

issues. 

 

2.2 Artisan Communities, Cultural Sustainability, 

and Heritage Preservation 

The continuity of Jamdani weaving depends largely on 
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the active involvement of artisan communities in 

transmitting weaving knowledge and preserving 

traditional techniques. Studies of traditional 

craftsmanship have tended to concentrate on the way 

knowledge is passed on in family-based apprenticeship 

training, by means of practice and observation (Dormer, 

1997; Sennett, 2008). These practices promote cultural 

identity and strengthen community cohesion. 

The concept of cultural sustainability provides a useful 

framework for understanding the long-term viability of 

traditional crafts. From the cultural sustainability 

perspective, sustainability can be achieved if 

communities maintain cherished traditions and adapt to 

the changes of social and economic conditions (Soini & 

Birkeland, 2014; Throsby, 2017). But for Jamdani, 

sustainability cannot only be achieved by preserving 

traditional designs and techniques but also by making 

the artisans' livelihoods sustainable. Contemporary 

research suggests that heritage preservation cannot 

succeed if weaving communities experience economic 

insecurity, declining participation, or limited market 

access. 

In the meantime, researchers have cited the new 

generational problems. As incomes rise and access to 

education and alternative employment opportunities 

expands, younger generations are becoming less 

inclined to pursue weaving as a livelihood. All of these 

developments call into doubt the continuity of the 

transmission of craft and the viability of the artisanal 

communities. 

 

Critical Perspective 

Past research often praises the cultural significance of 

the craft skills of a particular group of women but fails 

to attend to structural problems of the weaving 

community. The linkages between heritage policies and 

economic development and the well-being of the 

artisans should be explored more. If these interrelated 

issues are not considered, heritage conservation can be 

superficial, rather than substantive. 

 

2.3 Fashion Adaptation and Research Gap 

Recent studies show that Jamdani is no longer confined 

to its traditional association with saris but has 

increasingly entered contemporary fashion markets. 

Designers and cultural entrepreneurs have adapted 

Jamdani motifs and weaving techniques for use in 

garments, accessories, and lifestyle products, thereby 

introducing the craft to new consumer groups (Craik, 

2020; Fletcher, 2014). Such diversification has 

contributed to the visibility and commercial relevance 

of Jamdani within both domestic and international 

markets. 

Fashion adaptation is often presented as a strategy for 

balancing heritage preservation with innovation. By 

responding to changing consumer preferences, 

traditional crafts can maintain economic viability while 

continuing to communicate cultural meanings. Research 

also suggests that growing interest in sustainable and 

ethically produced fashion has created new 

opportunities for heritage-based textiles such as 

Jamdani. 

However, the literature presents an unresolved tension 

between innovation and authenticity. While many 

studies celebrate product diversification and market 

expansion, fewer examine how continuous adaptation 

may affect the cultural meanings embedded within 

traditional crafts. Similarly, the perspectives of artisans 

are often less visible than those of designers, 

policymakers, and heritage institutions. 

Existing scholarship has generally examined Jamdani 

through separate historical, heritage, sustainability, or 

fashion perspectives. Limited research has integrated 

these dimensions within a single analytical framework. 

This study addresses that gap by examining how the 

historical evolution of Jamdani, its status as intangible 

cultural heritage, and its adaptation within 

contemporary fashion collectively shape its cultural 

sustainability and future development. 

 

3. Theoretical Framework 

The study is based on three theoretical perspectives that 

complement each other: Intangible Cultural Heritage 

(ICH), Cultural Sustainability and Fashion Adaptation. 

Together, these perspectives help explain the 

transformation of Jamdani from a traditional craft into a 

contemporary cultural and economic asset. 

The first perspective is based on UNESCO's concept of 

Intangible Cultural Heritage (ICH), which emphasizes 

the safeguarding of knowledge, skills, practices, and 

cultural expressions transmitted across generations 

(UNESCO, 2003). The ICH framework does not take a 

materialistic approach, but considers heritage to be an 

ongoing process that is embedded in community and 

cultural continuity. Along with the woven fabric itself, 

the significance of Jamdani is also the knowledge, art 

and tradition of making the thread and fabric that is 

retained by the artisan communities. This perspective 

thus enables us to see Jamdani as a living cultural 

practice and not a mere historical object. 

Cultural Sustainability is the second view and focuses 

on the long-term continuity and adaptation of cultural 

practices in a changing social and economic setting 

(Soini & Birkeland, 2014; Throsby, 2017). Cultural 

sustainability is more than conservation and it is 

important to remember that heritage needs to be socially 

relevant and economically viable to survive. This view 

can be extracted from heritage conservation, livelihoods 

of artisans, community resilience and cultural identity. 

These are the four perspectives that can be drawn out of 

heritage conservation, livelihoods of artisans, 

community resilience and cultural identity (when 

applied to Jamdani). So sustainable preservation needs 

to be both about protecting traditional knowledge, and 

about providing conditions that enable weaving 

communities to participate. 

The third approach is Fashion Adaptation and Creative 

Economy. Modern fashion studies indicate that 

traditional craft can continue to be relevant in the world 

of today in a creative and innovative manner, 

diversified, and appealing to new markets (Craik, 2020; 

Fletcher, 2014; Howkins, 2013). Adaptation is not 

necessarily seen as a danger to authenticity here but 

rather as a means by which cultural traditions are given 

new meaning. Jamdani's reinterpretation in modern 

fashion, accessories and lifestyle products demonstrate 

the power of heritage resources to be reinterpreted while 

retaining cultural value.



Najmul Kadir Kaikobad, Int. J. Integr. Stud. 2026; 2(6): 42-48 

Research Article 45 

 

 

Taken together, these theoretical perspectives suggest 

that the future sustainability of Jamdani depends upon 

the interaction of heritage preservation, cultural 

sustainability, and adaptive innovation. The practice of 

Jamdani is therefore conceptualized in this study as a 

living cultural heritage practice which is still relevant 

because of its historical continuity, artisan knowledge 

and the transformation of the fashion today. 

 

Figure 1: Conceptual Framework Linking the 

Genesis, Cultural Heritage Preservation, 

Sustainability, and Contemporary Fashion 

Adaptation of Jamdani 

 
Figure 1 presents the conceptual framework developed 

for this study. The framework integrates perspectives 

from intangible cultural heritage theory, cultural 

sustainability, and fashion adaptation to explain the 

historical evolution and contemporary relevance of 

Jamdani weaving. It demonstrates how heritage 

preservation and sustainable adaptation interact to 

support the long-term viability of Jamdani as a living 

cultural tradition. 

 

4. Research Methodology 

The present study adopts a qualitative literature-based 

research design to investigate the historical 

development, cultural significance, and contemporary 

adaptation of Jamdani weaving. The methodology was 

selected because the study does not involve the 

collection of primary data. Instead, it synthesizes 

findings from heritage studies, textile history, 

sustainability research, and fashion scholarship to 

develop a comprehensive understanding of Jamdani as a 

living cultural heritage practice. 

The data were extracted from peer reviewed journal 

articles, books, conference papers, documents from the 

UNESCO and scientific publications in databases like 

Scopus, Web of Science, Google Scholar and JSTOR. 

After a preliminary search, the following combinations 

of the keywords in the search process were used: 

“Jamdani”, “intangible cultural heritage”, “traditional 

weaving”, “cultural sustainability”, and “fashion 

adaptation” and a total of 185 records were found. 

Duplicates and titles and abstracts were eliminated and 

92 publications were left. Following the deletion of 

irrelevant information, according to the aims of the 

study 54 sources were left for final analysis. 

 

Table 1. 

Search Databases, Keywords, and Retrieved Records  

Used in the Qualitative Literature Review 

Database Search Terms Records Retrieved 

Scopus Jamdani AND Heritage 32 

Web of Science Jamdani AND Sustainability 18 

Google Scholar Jamdani Weaving 87 

JSTOR Bengal Textile Traditions 21 

Others Heritage + Fashion 27 

Total  185 

 

The selected literature was analyzed using thematic 

analysis following the approach proposed by Braun and 

Clarke (2006). Relevant concepts, recurring patterns, 

and key arguments were systematically coded and 

grouped into broader themes. This process generated 

three overarching analytical themes: (1) Historical 



Najmul Kadir Kaikobad, Int. J. Integr. Stud. 2026; 2(6): 42-48 

Research Article 46 

 

 

Genesis and Heritage Evolution, (2) Artisan 

Communities and Cultural Sustainability, and (3) 

Fashion Adaptation and Future Challenges. These 

themes provide the analytical structure for the findings 

and discussion presented in the following section. 

Although the study relies exclusively on secondary 

sources, the use of diverse scholarly literature and 

systematic thematic analysis enhances the credibility 

and analytical depth of the findings. The methodology 

facilitates a critical examination of Jamdani as a living 

cultural heritage practice situated at the intersection of 

history, sustainability, and contemporary fashion. 

5. Findings and Discussion 

The thematic analysis of the selected literature 

generated three interconnected themes: (1) Historical 

Genesis and Heritage Evolution, (2) Artisan 

Communities and Cultural Sustainability, and (3) 

Fashion Adaptation and Future Challenges. Together, 

these themes illustrate how Jamdani has evolved from a 

regional textile tradition into a globally recognized 

element of intangible cultural heritage while continuing 

to confront contemporary socio-economic and cultural 

challenges.

 

Table 2. 

Themes Generated Through Thematic Analysis 

Initial Codes Theme 

Muslin heritage, Mughal patronage Historical Genesis and Heritage Evolution 

Artisan skills, apprenticeship, cultural identity Artisan Communities and Cultural Sustainability 

Fashion diversification, sustainability, authenticity, market challenges Fashion Adaptation and Future Challenges 

 

5.1 Historical Genesis and Heritage Evolution 

Historical research overwhelmingly places Jamdani in 

the weaving tradition of Bengal, and focuses on the 

importance of this region for the development of the 

craft (Ahmed, 2012; Taylor, 1851). It appears that 

Jamdani was developed from the highly skilled weaving 

methods of the artisan communities of the Bengal delta. 

It became popular during the Mughal era due to its royal 

patronage, commercial demand, and the exceptional 

craftsmanship and intricate motifs. Consequently, 

Jamdani became a cultural icon and an economic asset 

in the region's and the world's trade. 

The evolution of Jamdani over the years shows that 

traditional crafts are not static cultural artifacts but 

dynamic practices that are influenced by shifting 

political, economic, and social conditions. Many 

indigenous weaving industries in South Asia (SA) 

began to disappear during the industrialization of the 

colonies and the spread of machine-made textile 

industries (Latif, 1997). However, the artisans' 

communities were able to preserve their weaving skills, 

which passed on through hard times, and Jamdani lived 

on. The overall picture presented by the history reveals 

a strong connection between the continuity of Jamdani 

and the adaptive capacity and resilience of local 

communities and the retention of key elements of the 

craft. 

The cultural significance of Jamdani was further 

strengthened through its inscription on UNESCO's 

Representative List of the Intangible Cultural Heritage 

of Humanity in 2013 (UNESCO, 2013). This 

recognition, from an Intangible Cultural Heritage 

perspective, reinforced that the value of Jamdani is not 

only in the product, but also in the know-how and skills 

of the weavers, and the cultural value attached to them. 

Heritage recognition has contributed to greater visibility 

and international awareness of the craft. The literature 

also reviewed, however, indicates that the mere 

symbolization of recognition is insufficient for 

sustainability in the long run. Ongoing support is 

needed to the artisan communities and there is a need to 

have mechanisms to ensure the transmission of 

traditional knowledge across generations to ensure 

effective safeguarding. 

 

5.2 Artisan Communities and Cultural Sustainability 

The second key theme is the pivotal role played by the 

artisan communities in maintaining Jamdani as a living 

cultural heritage. Weaving knowledge is primarily 

transmitted through family and community-based 

learning processes, including apprenticeship, 

observation, and intergenerational practice (Dormer, 

1997; Sennett, 2008). These processes help retain the 

possession of specialized technical skills as well as help 

to strengthen cultural identity and collective memory. 

However, cultural sustainability is more about the 

continuity of the motifs and techniques of Jamdani, 

rather than just that. Social and economic conditions are 

required to ensure that artisans are able to sustain their 

craft for sustainable preservation. Existing research has 

been focused on the importance of seeing benefits from 

the ongoing involvement of communities to make 

cultural traditions viable (Soini & Birkeland, 2014; 

Throsby, 2017). Therefore, the sustainability of Jamdani 

is linked to the problems of employment, incomes 

generation, access to markets, and community 

resilience. 

There are a number of problems reported in literature 

related to the transmission of knowledge of weaving. 

Weaving is no longer a worthwhile life-long career 

because of economic uncertainty, industrial textiles and 

the increased aspirations of occupations. Educational 

opportunities and other employment possibilities are 

growing, which is making many young people reluctant 

to follow the traditional crafts which require labor. The 

reviewed studies indicate that this pattern is posing a 

serious risk to the continuity of the arts and craft 

knowledge. 

Concurrently, there has been an increasing awareness 

by heritage programs, governmental policies and non-

governmental organizations of the need to support the 

artisan communities. The interventions are aimed at 

reinforcing training and market opportunities and 

facilitating traditional skills to be preserved. However, 

their effectiveness is very different in different contexts. 

One thing that is clear from this review is that cultural 

sustainability is not mainly about the recognition of 

heritage. Rather, a comprehensive strategy of cultural 
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heritage protection, socio-economic development and 

community empowerment is needed. 

 

5.3 Fashion Adaptation and Future Challenges 

The third theme is about the adaptation of Jamdani in 

the modern fashion and creative industry. Recent 

scholarship suggests that Jamdani has transcended its 

previous limited use with saris and has now been used 

in modern clothing, accessories and lifestyle products 

(Craik, 2020; Fletcher, 2014). This diversification has 

brought the craft to new groups of consumers and given 

it a new meaning in the current fashion markets. 

In terms of the theory of fashion adaptation, innovation 

can be seen as the means by which traditional cultural 

resources gain new meaning. Jamdani has not only 

adapted to consumer demands and market trends, but it 

has also transformed itself from the static forms of the 

past into more dynamic and modern designs. The use of 

traditional weaving methods in modern designs 

demonstrates the ability of traditional culture to meet 

modern cultural and economic needs, and the traditional 

craft is not limited to the preservation of cultural 

characteristics. 

As consumers become more conscious of sustainability 

and ethics, there is a renewed interest in heritage textiles 

as well. Consumers are more interested in products that 

are linked to authenticity, craftsmanship, and cultural 

identity. Thus, Jamdani is in a special place in the 

current fashion system, where culture and sustainability 

join forces. Evidence from the reviewed studies 

suggests that these developments have created new 

opportunities for artisans, designers, and entrepreneurs 

involved in the production and marketing of Jamdani. 

Notwithstanding the positive developments, there are 

large challenges to address. Despite the increased 

opportunities opened up by product diversification, the 

literature does not fully address the extent to which 

adaptation can go before cultural authenticity is 

compromised. Over time, the motif, material, or 

production process can be modified, which can change 

the cultural significance of the craft. This dichotomy 

represents a current controversy between innovation and 

preservation. Viewed collectively, the reviewed studies 

suggest that successful adaptation occurs when 

innovation complements rather than replaces traditional 

knowledge systems. 

The other challenge is related to the distribution of 

economic benefits in today's fashion networks. Whilst 

the design and business communities may get rewarded 

for products that evoke the past, the artisans do not 

necessarily get proportional benefits. The issue of 

cultural ownership, the right to fair compensation, and 

equitable involvement in heritage-based industries are 

all of importance. To ensure the long-term future of 

Jamdani, therefore, balanced relations between the 

artisans, designers, consumers and cultural institutions 

are to be established. 

Taken as a group, the studies analyzed here represent a 

dynamic cultural heritage practice that can modernize. It 

is still relevant today because of the historical 

continuity, artisan knowledge, cultural sustainability 

and creative innovation. To ensure its long-term 

survival, Jamdani's preservation is contingent upon the 

effective management of change that aims to preserve 

cultural authenticity while promoting economic 

viability and community resilience. 

 

6. Conclusion 

This research study explored Jamdani as a component 

of ICH through the lens of its historical development, 

cultural changes and appropriation to modern fashion. 

The study was conducted with a qualitative literature 

review and incorporated views from heritage studies, 

cultural sustainability and fashion adaptation to gain an 

overview of the relevance of Jamdani in the present-

day. 

Taken together, the reviewed studies suggest that 

Jamdani is not merely a textile art but a living cultural 

tradition sustained through artisan knowledge, 

community participation, and historical continuity. Its 

continued survival despite colonial decline, 

industrialization, and changing market conditions 

demonstrates the resilience of weaving communities 

and the enduring cultural significance of the craft. The 

review further suggests that UNESCO recognition has 

strengthened the visibility and legitimacy of Jamdani as 

a cultural heritage resource. However, heritage 

recognition alone is insufficient to achieve long-term 

sustainability unless it is accompanied by measures that 

support artisan livelihoods, facilitate knowledge 

transmission, and improve market access. 

An important finding emerging from this review 

concerns the growing role of fashion adaptation in 

sustaining the relevance of traditional crafts within 

contemporary society. Jamdani's presence in modern 

fashion, accessories and lifestyle items has increased its 

reach and market potential. However, maintaining an 

appropriate balance between innovation and 

authenticity remains essential for preserving the cultural 

meanings embedded within the craft. 

Overall, the study adds to the emerging field of 

intangible cultural heritage studies and provides 

evidence for the importance of understanding the 

relationship between intangible cultural heritage, 

cultural continuity and adaptive innovation for the 

sustainability of traditional crafts. The study suggests 

that Jamdani should not be preserved solely as a cultural 

artifact but should also be supported as a living tradition 

capable of evolving in response to contemporary socio-

cultural and economic realities. 

Future empirical studies involving artisans, designers, 

and heritage practitioners could further expand this 

discussion to better understand the challenges and 

opportunities for Jamdani in the twenty-first century. 

Such research would contribute to a deeper 

understanding of how heritage preservation and 

innovation can be balanced within contemporary 

fashion systems. 

 

References 

1. Ahmed, N. (2012). Jamdani: The traditional art of 

Bangladeshi weaving. Bangla Academy. 

2. Ashmore, S. (2018). Muslin. Shire Publications. 

3. Braun, V., & Clarke, V. (2006). Using thematic 

analysis in psychology. Qualitative Research in 

Psychology, 3(2), 77–101. 

https://doi.org/10.1191/1478088706qp063oa



Najmul Kadir Kaikobad, Int. J. Integr. Stud. 2026; 2(6): 42-48 

Research Article 48 

 

 

4. Craik, J. (2020). Fashion: The key concepts (2nd 

ed.). Bloomsbury Academic. 

5. Creswell, J. W., & Poth, C. N. (2018). Qualitative 

inquiry and research design: Choosing among five 

approaches (4th ed.). Sage. 

6. Dormer, P. (1997). The culture of craft. Manchester 

University Press. 

7. Fletcher, K. (2014). Sustainable fashion and 

textiles: Design journeys (2nd ed.). Routledge. 

8. Grant, M. J., & Booth, A. (2009). A typology of 

reviews: An analysis of 14 review types and 

associated methodologies. Health Information & 

Libraries Journal, 26(2), 91–108. 

https://doi.org/10.1111/j.1471-1842.2009.00848.x 

9. Hafstein, V. T. (2018). Making intangible heritage: 

El Condor Pasa and other stories from UNESCO. 

Indiana University Press. 

10. Howkins, J. (2013). The creative economy: How 

people make money from ideas (2nd ed.). Penguin 

Books. 

11. Latif, A. (1997). The muslin story. University Press 

Limited. 

12. Rashid, H. U. (2018). Traditional handloom 

industries and cultural heritage in Bangladesh. 

Bangladesh Journal of Cultural Studies, 10(1), 45–

61. 

13. Sennett, R. (2008). The craftsman. Yale University 

Press. 

14. Smith, L. (2006). Uses of heritage. Routledge. 

15. Snyder, H. (2019). Literature review as a research 

methodology: An overview and guidelines. Journal 

of Business Research, 104, 333–339. 

https://doi.org/10.1016/j.jbusres.2019.07.039 

16. Soini, K., & Birkeland, I. (2014). Exploring the 

scientific discourse on cultural sustainability. 

Geoforum, 51, 213–223. 

https://doi.org/10.1016/j.geoforum.2013.12.001 

17. Taylor, J. (1851). A sketch of the topography and 

statistics of Dacca. Bengal Secretariat Press. 

18. Throsby, D. (2017). Economics and culture (2nd 

ed.). Cambridge University Press. 

19. UNESCO. (2003). Convention for the safeguarding 

of the intangible cultural heritage. UNESCO. 

20. UNESCO. (2013). Traditional art of Jamdani 

weaving. UNESCO Representative List of the 

Intangible Cultural Heritage of Humanity. 

https://ich.unesco.org 

21. UNESCO. (2023). Intangible cultural heritage and 

sustainable development. UNESCO Publishing. 

 


